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IT On History of Slovak Jazz

The Book of

Slovak Jlazz

Mare than fifty years have passed since the first appearan-
ces of Slovak jazz musicians on the scene. In retrospect, it
can be said that the history of Slovak jazz has seen three ge-
nerations of jazz musicians. The first pioneers started to
foster swing music as soon as after World War Il (1947-56,
Pavol Palansky, Silos Pohanka, Jan Sivacek, Jaroslav Laifer)
and continued throughout the 1950's, in the period of appe-
arance of musicians who were strictly advancing modern
tendencies in jazz (1954-61, Juraj Henter, Karol Ondreicka,
Laco Déczi, Jozef "Dodo” Sosoka). Tney achieved important
success both home and abroad (Déczi), recorded several of
their pieces (Karol Ondreicka made with Combo 4 the first
jazz recordings in the Slovak Radio in Bratislava in the garly
1960°s, music of Juraj Henter and his pioneer cool jazz com-
bo has nat been preserved on any sound carrier). The first
big bands were established during the period of freedom
(1939: Ladislav Faix Studio Jazz Orchestra, 1940: Orchestra
of the Unian of University Students - Jan Ondrus); later, they
were formed in the post-War environment (1947 Orchestra
of Bratislava University Students with founder Pavol
Polansky, 1947 conductor Gustav Brom). The jazz scene of
the 1950°s consisted of swing orchestras including Kolektiv
50, Jan Sivatek Orchestra, Silog Pohdnka Orchestra, Jaroslay
Laifer Orchestra and of the bands including Karol Ondreicka
Quintet (1956-57), Combo 4, Academia Club, Medik
(Medicine Student), East Coast Combo, West Coast Combo,
Bratislava Studio and Bratisiava Jazz Quartet. In the 1950's,
new situation intervened for jazz music, since jazz was per-
ceived in the society as the music of American imperialism,
element of the imported Western culture and cosmapolitan
glite art. Gradually, this prejudice was successiully elimina-
ted through disseminating the view that jazz was "the
music of the oppressed black people”.

The Second generation of Slovak jazz musicians (Peter Lipa,
Gabriel Jonas, Lubomir Tamaskavic, Dusan Histava, Viadimir
Yalovi€, Cyril Zelefidk) started throughout the 1960°s and
have carried on with music up to present days. This period
also meant & partial release of cultural and political pressure
on the evolution of jazz. Some jazz musicians also accom-
plished success abroad e.g. Milod Jurkevic's "Medik” band -
1962, golden medal in the competition of jazz and dance
orchestras at the 8" Infernational Festival of Youth and

Students in Helsinki; Laco Gerhardt won the 17 priza for the
best performance at the International Jazz Festival in
Karlavy Vary in 1962; Ladislav Martonik was selected by jury
in 1965 at the competition of trumpet players in Vienna for
studies at the Hochschule fiir Musik und darstellende Kunst
in Graz; Jan Hajnal became in 1966 a finalist of the contest
of young jazz musicians in Vienna; Traditional Club -
successful appearances at jazz festivals in Vienna (1963),
Budapest (1966), Munich (1966); Revival Jazz Band - 1°
prize at the Festival of amateur traditional bands in Zurich
(1969). This revitalisation of the Slovak scene and estzblish-
ment of contacts with foreign countries was consistent
with the developments in jazz across Europe, where several
prominent jazz personalities were being formed throughout
the 19607s.

As a result of cultural and political events, further extension
of foreign contacts was frozen between 1368-72 in Slovakia,
and so was the whole jazz life.

In the 1380, the third generation of Slovak jazzmen takes
over. No direct continuity had heen established between the
first and second generations (partially due to political
events and to social environment). In the early 1950, some
of the proponents of modern jazz Ieft for Bohemia (Prague -
Laco Déczi, Laco Tropp, Stanislav Sulkovsky, lvan Domindk,
Brno - Helena Blehdrovd), while others switched to popular
music (Jdn Sivatek, Silo§ Pohdnka, Jaroslav Laifer, Brafio
Hranec, Juraj Veltovsky). Another harmiful fzctor to the con-
tinuity of the evalution of Slovak jazz was the artificial rup-
ture between 1968-69, when several notable musicians
emigrated (lgor Celko, Peter Moric, Pavol Molndr, Ervin
Padusicky - Isiropolitana, Zuzka Lonska, Gustév Riska); the
departure of Ladislav Martonik from the Slavak jazz scene in
1966 was especially painful - he was shot by the Russian
invading troops (since 1990, the Slovak Jazz Society awards
the best Slovak jazz musicians with Ladislav Martonik Prize).
The establishment of a well-roated jazz tradition in Slovakia
promotion of jazz amang lay audience as well as the
creation of Slovak jazz school with its specific features, are
afruit of efforts of several generations of jazzmen. When we
inquire who is the “father" of Slovak jazz, a possible answer
would be that this privilege belongs to those, wha remained
faithiul to jazz from the very start until present days -
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to saxophonist Jura) Henter and guitarist Karol Ondreicka.
Juraj Henter Quintet was active between 1354-56, Karol
Ondreicka Quintet played in 1956-57. From the historical
puint of view, they can ooth o2 considered as pioneers of
Slovak jazz. Howevar, Slovak public did nof start realising
the existence of Slovak jazz untii the garly 1980°s, when it
had become blended with the national culture. Until then,
jazz was seen as a part of mavement undertaken by stu-
dents, young peaple and intellectuals. The credit for a far-
reaching pubilic promotion of jazz in Slovakia goes fo the
singer Peter Lipa, wha is perceived as a relative symbol of
“father" of Slovak jazz oy the lay audience,

Development of Jazz in Slovakia
in the 1980’s and 1990°.

The start of the 1980's generated fairly positive conditions
for jazz makers. Still, the social and political environment of
their artistic activity was "artificially" isolated from the
Western jazz development through ideclogy; the system's
isolation was however not perect, lzaving room for loopho-
les. Free choice of one's artistic direction, style, artistic app-
roaches, means of expression, manner of presentation in
front of a certain typs of audience were conditioned by the
artist’s loyalty to the establishment. However, in order to
succeed with the listener, the musicians were obliged to
maintain familiarity with the international developments
and to stay conversant with modern and latest tendencies in
jazz abroad,

The musicians percaived this period as unsatisfactory
dug to the absence of regular concerts, caused to a certain
extent by the discrepancies in the standards of cultural
environment batween large and small towns. The towns that
enjoyed farge listenars’ background were those where festi-
vals were held and where secondary music education, the
conservatories, were concentrated (Brafislava, Zilina,
Banska Bystrica, Martin and KoSice). The promotion of
artists both home and abroad was virtually non-existent,
which resulted info lack of concert oppartunities in foreign
countries. A kind of underground sub-culture emerged
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within Slovak jazz; the main gatherings of the musicians and
fans being events such as Bratislava Jazz Days, Blues on the
Danube, Gitariade, partially also Poetic Lyre and Concert of
the Young Ones (the twa latter were accompanying events
of the Bratislava Lyre international festival of popular songs.
Thanks to the mentioned events, several prominent artists
from the world scene of jazz were invited to perfarm in
Slovakia, which provided for many listeners a chance to get
in touch with the culture and life of Western countries. The
audience was characterised by distinguished taste and
advocated time-proven values in jazz.

Opus, the only recording company, favoured publishing of
pop music recordings, much less of jazz, folk, country and
western, alternative rock and chanson. It was also popular
music that enjoyed official support and promotion in the
mass media, other fields were seen as so-called "minarity
genres”, designed for restraint communities, and were thus
left without institutional backing. As a result, many of the
renawned jazz personalities could release prafile albums
rather late, after their lang-time appearance on the scene.
Domestic production was supposed to be held up in radio
and felevision broadcasting; however in comparison with
the hit production of pop music, jazz was underrepresented.
As for the proportion of jazz programmes, they were appea-
ring on the radio much more often compared to television
broadcasts.

The main reason that urged artists to leave for Western
countries in this period, was inadeguate connection with
foreign countries, absence of free artistic environment,
since the artistic production was controlled by the estab-
lishment, another reason was the wish to get to the cenfre
of the world jazz activity and to become partners of world
personalities. Those who left Slovakia in this period
inciuded the trumpeter Laco Déczi with his son, drummer
Laco "Vajeo" Déczi (1985, Germany, 1987, USA), drummer
Pavol Kozma (1978, USA), drummer Jdn Fabricky (1988,
Switzerland), Peter Breiner moved out later in the 1990's
(1997, Canada).

The figures of Slovak jazz were performing usually in
European counfries - however, not exclusively at festivals
and coneerts, but also in clubs. In the 1990's, the possibility
of professional encounters with foreign countries arises for
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the jazzmen, implying active co-operation with Czech,
German, Austrian, Polish, Italian, Hungarian and American
musicians. Some foreign musicians stayed in Slavakia over
2 long period of time, influencing thus the standard of
Slovak jazz ta a greater extent. For example, Peter Cardarelli
(sax., USA) has since 1396 given over 300 concerts across
Slovakia and recorded 2 CD's with Slovak musicians - Mr.
Knight, Pbib Rec. 1998 and CD Pater Cardarelli Bratislava
Blue, EWP 2000. Another American saxophanist, Shawn
Loescher, was active on the Slovak scene between 1995-98
and collaborated with several Slovak musicians and egually
participated on the C0 Matus Jakabgic Tentet, feat. Greg
Hopkins, HF 1998, The connection with the European and
world top was ensured by the appearances of foreign artists
at festivals, single concerts and club events in Slovakia, in
which the 1990's were guantitatively richer.

After 1990, the performances of Stovak jazzmen in foreign
countries became more frequent. First steps were taken
towards the non-commercial promotion - C0's (7 titles) and
promotion materials were published by the Music Fund in
co-operation with the Slovak Jazz Society (see entry). Some
of international achievements are to be mentioned - the
position of the pianist Pavol Bodnar among 8 finalists with
his composition "Cheerful Afternoon” at the Concours
International Composition de Thémes de Jazz in Monaco
(1390); Matus Jakabcic ranked among the final 12 composi-
tions with his Rhythm in 1997 al the same contest: first
place of the band Stop Time at the Intarnational Festival in
Karlovy Vary (1988); Bratislava Hot Serenaders won the 17
place at the New Orleans Jazz competition in Saint Raphael
(France} in 1994; Juraj Bartod became the triple recipient of
the "Jazzovy Kdja" (Jazz Charlie) award in 1993 and in 1985,
at the 31 year of the Bratislava Music Festival, he became
one of four winners of the International Tribune of Young
Performers efc. Anather success involves the granting of
schalarships for the Berklee School of Music in Bostan, for
Jozef "Dodo" Sodoka, Pavol Kozma, Pavol Bodndr, Juraj
Burian and Matus Jakabgic. Several musicians set on impor-
tant international tours with their bands, e.. T+R Band
appeared at the Sacramento Jazz Jubilee 1992 festival in
California, S-Quartet (Netherlands, Belgium), Stop Time
(France, Spain, Germany, Netherlands), ASHBand (England).

Several prominent musicians have been successful in
establishing international contacts (Jozef "Doda" Sosoka,
Peter Lipa, Juraj Bartos, Matus Jakabic, Juraj Takér, Pava!
Bodnar, Cyril Zeleridk, Juraj Kaldsz...}. They form ensembles
with guest foreign musicians from USA, Poland, Czech
Republic, Hungary etc.

Music industry performs a rise in the 1990's, a number of
private Slovak as well as foreign publishing houses anc
recording companies have been established and release
C0’s of Slovak jazz musicians. It is also thanks to this fact
that many musicians released their profile albums in this
period. New situation arase for the broadcasting of radic
and television jazz programmes - despite of an increase i
the number of Slovak media, the television and radic
productions are governed by the laws af the business.

Development Stages of the Period

Inthe 1980°s, a new generation of Slovak jazzmen appears
influenced by the jazzrock boom and by the interest it
attracted amang the young people, as well as by the shift
from the rock background to @ more profound study of
fusion music. This development was largely contributed o
also by the teaching of jazz composition and arrangement &
the Conservatory in Bratislava since 1980 (Bohumil Trneckz
conductor, teacher, trambonist), implying the rise in the
number of musicians, accompanied by the extension of th=
range of styles in Slovak jazz. Young musicians are facing
a particular task - they need to master the basic jaz-
attributes, including the typical characteristics of genre:
and styles, as well as the jazz repertory, the standards. Tr:
formation of the Big Band of Bratislava Conservatory in 137
was of great help in their efforts.

During the 1980°s, a new generation of Slovak jazz is risir:
with the appearance of figures such as Juraj Bartos, Ju
Briglak, Matds Jakabic, Juraj Kalasz, Andrej Seban, Adrie~=
Bartoovd, Richard Sarkzi, Andrej Kellenberger, Pai-
Bodnar, in the late 1980's: Stano Pocaji, Lubor Priehradn «
Peter Preloznik, Martin Gaspar, Marcel Buntaj, Marz:
Mindrik, Emil Fratrik, Mikulds Skuta, Pavol Ruiek, Mar:-
Durdina, Peter Adamkovic, Martin Maringdk, in the 1927
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Sylvia Josifoskd, Daniel Szalontay, Igor Sabo, Michal
Varioucek, Jan Demencik and many others. They collaborate
with established personafities (Peter Lipa, Gabriel Jonds,
Dusan HuStava, Pavol Kozma) who assist them in their
artistic and professional development as well as in their
music career. The new generation of Slovak jazz focuses
mainly on fusion music, with links between jazz, rock and
p0p music, jazz and European music, as well as on the ma-
instream, where they are based on post-bop streams and on
modern acoustic jazz. The beginning of the 1990's makes
them tackle a responsible and demanding role - they
themselves become the main actors wha form the Slovak
scene and are equally active as educators. After 10 years of
active professional career, they turn to teaching at schools
(BartoSovd, Jakabcic, Bunta)) or to lecturing in jazz
workshaps and in the Music Fund (Seban, Pogaji, Grigidk,
Kalasz, Buntaj etc.}

Animportant role in the promation of jazz was played by the
Slovak Jazz Festival in Zilina (1986, s2e entry). It provided a
platfarm for young musicians, supporting thus the emerging
Slovak amateur scene. The Rostrum of Slovak Jazz 1987, part
of the Bratislava Jazz Days festival (see entry), should be
quoted as another milestone, since it became a gathering of
almost all Slovak professional jazz bands, and many others
were established af the instigation of the festival. 1989 saw
another important event, the establishment of the Slovak
Jazz Society (see entry), with the aim to support and orga-
nise Slovak jazz life. More festivals were created in the
1990°s, including Jazz Presov, Jazz For Sale in Kosice, Jazz
Festival Bardejov, Pet Jazz in Bratislava's suburb Petrialka,
the Trenin jazz festival - Jazz pod hradom (Jazz under the
Castle), the Kosice Slovak-Czech Jazz Festival (originally
Cassovia Jazz Kosice), Summer Jazz Workhop (see entry Jazz
events) etc.

A large number of jazz clubs opened in Bratislava, Kosice,
Levice, Zilina, Piestany, Banska Stiavnica, Prievidza, of whom
many had to close because of problems with their running.
However, the ever more positively developing activities
could not escape the influence of the economic situation in
Slovakia. Many jazz ensembles were suspending their activi-
ties, being not able to run orchestras due to bad economic
conditions - Swing Big Band Zilina (1966-92), Big Band Radio
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Bratistava (1991-04) or lacking concerts oppartunitias
(Alef, Bossa Noha, Just Jazz, Kelly Jazz Band etc.).
Permanent bands wha are presently active include Adriena
Bartodovd and Scat, ASHBand, Madre, Slovak Young Swing
Generation, Big Band of Bratislava Conservatory, Bratislava
Hot Serenaders, Traditianal and Revival Band, Peter Lipa and
Band, AConto. In the pericd between 1986-1995, the
following bands were appearing on the Slovak scene; Stop
Time, $ - Quartet, Just Jazz, Jakabic - Burian - Jaro Trio,
Mef, (Juraj Kaldsz) Czechoslovak Quintet, (Peter Preloznik)
Broi Band, THS Band, The Quariet, Juraj Barlos Quintet,
Tralala Band, AMC Trio, Mr. Band, Chord vrana (Sick Crow). On
the whole, the late 1980's and the early 1990's can be
characterised as a highly volatile and unstable period as far
as the formation of new bands was concerned,

Characteristics of Genres and Styles of the Period

The most prominent representative of traditional jaz
between 1986-96 in Slovakia is the T+R Band with singer
Peter Lipa; since, 1995 this attribute goes to Traditional and
Revival Band (Viado Vizar as leader). Amateur ensembles for
traditional jazz abound, scattered throughout Slovakia (Ali
Jazz Band from Sered, created in 1946, is one of the oldest;
Dixielands from Komdrno, Piestany, BB Band Banskd
Bystrica - released an album BB Band - Dixieland Jazz Band,
MM Rec. 1996, Kelly Jazz Band from Zilina, Hot Sound Dixie
Band from Zilina etc). Those specialised in swing include
mainly the following orchestras: Bratislava Big Band
(1981-93), Swing Big Band Zilina (1986-82). In the early
1980's, the mainstream direction in jazz pravails (Laco
Gerhardl Quartet, Slovak Jazz Quintet - Jozef "Dodo" Sodoka,
So3oka's international projects, occasional ensembles led by
Gabriel Jonds, Peter Lipa Combo), while the latter half of the
1980's, and with it also the rise of a younger generation of
musicians, bring to the foreground rather fusion music and
funky (Big Band of Bratislava Conservatory, Adriena
BartoSovd and Scat, Bossa Noha, Madre, Stap Time, Jakabtic
- Burian - Jaro Trio, Tutu). The anly figure to perform ragtime
is Max Mensik, similarly to Bratislava Hat Serenaders being
the only band focused on hot dance music of the late 1920's
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and 1930°s. A special place within Slovak jazz is held by Peter
Breiner with his concept of the 3" stream, symphonic jazz.
Another lonely runner is the free-jazz oriented ensemble
Meditation Jazz Trio led by Jozef "Dodo” Sosoka.

Slovak lazs

Theoretical Works and Writings
onjazinSlovakia

In 1980, the first volume of the Encyclopaedia of Jazz and
Modern Popular Music, the subject entries, comes out in the
pulilishing house Supraphon Prana, 2s a result of groun work
of several authors, especially of Czech scholars Antonin
Matzner, Ivan Poledidk and of the Slavak authar Igor
Wasserherger (1983 - 2 edition). The Encyclopaedia, which
laid the foundations of encyclopaedia writing in the
field of pop music and jazz, consisted of three volumes. The
first volume comprised the subject entries, the second one
listed the figures of the world scene and the third valume
{Supraphan, Praha 1990), co-authored by the Slovaks Igor
Wasserberger, Ladisiav Soltys and Jilius Kincek, contained &
directory of the personalities from the Czechoslovak scene.
The Encyclopaedia offered an erudite overview of the fields
of modern popular music and jazz and served for several
years to come as a guide to mass media, as well as to
culture and education professionals, offering a better
knowledge of the mentioned fields. Jazz received iarger and
technically deeper coverage, rock, falk, country and western
and popular music are dealt with to a lesser extent.

In the middle of the 1980°s, new figures appear in music
journalism and musicology dealing with modern pop music
and jazz. Some of them had received also specialised
education, especially graduates of Musicology studies at the
Faculty of Arts of the Comeniug University or of Music Theory
of the Music Faculty of the Academy of Music and Drama,
including Natalia Bajcurova, Pavol Beka, Marian Jaslovsky,
Yvetta Labska - Kajanov, Branislav SlySko etc. Others found
jobs as journalists - Vladimir Broik, Juraj Curny, Iveta
Pospisilovd, Patrick Spanko etc. In the late 1980's, greater
attention is paid to the non-commercial promotion of
modern popular music and jazz. English translations of
Slovak publications come out, the credit for this form of

promotion in the 1990°s goes especially to the Lusic
Information Centre of the Music Fund and to the Slovak lazz
Society. Several PhD, and Master theses are written on the
subjects of jazz (Igor Wasserberger, Peter Breiner,
Labska - Kajanovd, FrantiSek Turak, Augustin Rebrao, Zuzana
Vachova), as well as occasional monographs an jazz wpics
(Ipor Wasserberger, Yvetta Kajanova, FrantiSek Turak
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PETER ADAMKOVIC

(b. 24 June, 1970 in Presov)

piano, keyboard instruments, composition

studied at the Faculty of Education of the Pavol Jozef
Safarik University in Presov (1987-92), in 1805-06
was the recipiznt of the Music Fund scholarship

Music career:

1992-94 piays keyboard instruments in the fusion-
music Tralaia Band, with whom he performed at the
FIMU festival . France (1993, 1904)

1993 founder of mainstream-oriented AMC Trio

(AdamkoviC - p., Marinfdk - bass., Cvanciger - dr.,
Zeleziiak - guit.), recorded with them an album for
the first tima and confributed with his own composi-
tions (A Song for Mummi, Frustrating Tolerance)
1994; founded a mainstream band Interface
Marincak - bass., Piotr Olszewski- guit., Poland, Jozef
Eliasz - dr,, Poland), 1994 plays in mainstream band
Cassovia Jazz Quartet (Maringdk - bass., Zeleziidk -
guit., Szabados - dr.)

1994: member of Prasov Big Band

since 1996 teaches jazz piano at the Primary Schoal
of Art in Pregov

1999: appeared at the BID with musicians Monty
Waters {sax,, voc., USA), Titus Waldenfelds (quit,,
Germany), Lubo Samo (vi.), Maringak (dbass.), Gejza
Szabados (dr.)

collaborated with Peter Lipa, Peter Cardarelli and
others

Feter Adamkovic fias been inspired by the style of playing of
madern pianists white the influence of bap musicians is felt
in mare dynamic parts. This provides him with apportunity
to find his place within mainstream as well as in fusion
music. He is fond of jugaling with an idea along with the
mode! of Bud Powell and Bill Evans.

Discography:
CD Young Slovak Jazz, (AMC Tria), 1995 HF
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BARTOLOME] BALOGH
(b 3 November, 1861 in Bratisiava)

* vocals, percussion, composition

 studied viola at the Conservatory in Bratislava
(1976-84) and percussion at the Jazz Conservatory
in Helsinki (1993)

Music career:

= made his debut in 1980 in a funky band Tamis,
consisting of Conservatory students; concert
performances in Bohemia and Slovakia, as well as
at the Bratislava Lyre festival in 1993; after the split
of Tamis (1983), he was a singer in the Tagore
band (1983-85)

« 1987. qot the engagement in Viado Valovic WV
System orchestra focusing on fusion music; they
appeared at the Bratislava Lyre festival in 1987,
receiving the Bronze Lyre for the song Millianaire
(music by Bartolomej Balogh, lyrics by Daniel
Mikletic), as well as at various festivals: Copenhagen
Jazz, events in Bulgaria and in the USSR

* 1988: he won the Golden Bratislava Lyre and the
Silver Lyre in the international contest of the
Bratislava Lyre festival for the song "Farbami dnes
djcha noc" (The Night is Seething with Colours),
(music by Paval Kvassay, lyrics by Monika Kozelovd)
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